WHO WOULD YOU
LIKE TO TOUR THE
FAIR WITH?
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Fahr El-Nissa Zeid. (Detail) Break of the Atom and Vegetal Life.
1962. Oil on canvas. 210 x 540 cm. Image courtesy Christie's.

Shaweesh. United Nations (Yoda & King Faisal). 2013. Handprinted photo etching. 56 x
47 cm. Edition 12 of 25 plus three artist's proofs. Image courtesy Ayyam Gallery.

FALLING GAVELS
Hammers fell across the Middle East at auctions in Dubai, Beirut and Jeddah.
THE FIFTEENTH SET of Christie’s Dubai auctions saw two sales of
Modern and Contemporary Middle Eastern art, the return of a
watches auction and a new Part III online-only sale. Cumulatively,
the art sales brought in $12 million – 22.5 percent of which came
from a new record set on 27 October when Fahr El-Nissa Zeid’s
Break of the Atom and Vegetal Life sold for $2.7 million. Many
speculated that the Qataris would acquire the piece, but a Turkish
private collector bought the large-scale work. This was the first
time in the history of Modern and Contemporary Middle Eastern
art auctions that a work was given such a high estimate. Of the 30
lots in the Part I sale, nine passed. “I would have expected better
results,” said Saleh Barakat of Beirut’s Agial Art Gallery. “The
artworks proposed were rare and of excellent quality.” Other star
lots include Parviz Tanavoli’s Oh Persepolis, which failed to make its
estimate ($800,000–1.2 million) and sold at $780,000. Once again,
works by Farhad Moshiri featured in the Christie’s sales – two in
Part 1, both of which passed, and another in Part II, which sold for
$173,000. This was the second set of Christie’s auctions in which
lots by Ayyam Gallery artists featured prominently – something
observed by many.

MODERN EDGE
Christie’s Dubai and Paris had previously sold Modern Arab works
from the collection of Saudi patron, Dr Mohammed Said Farsi;
more stellar pieces from the ex-Jeddah Mayor were presented this
season, such as Mahmoud Said’s La Tricoteuse (sold for $160,000)
and Abdul Hadi El-Gazzar’s Moulid of the Dervishes ($60,000).
“I believe the art of the Arab world is still underpriced, especially
Modern art,” added Barakat. Part II highlights included Louis
Vuitton suitcases calligraffitied by eL Seed, raising $90,000 for the

START foundation. As for the inaugural online 51-lot sale, which
ran from 24 October–11 November, it featured highlights from the
Farsi collection as well as pieces by Mona Hatoum, Marwan and
Joana Hadjithomas and Khalil Joreige.

CHARITY & CONTROVERSY
At the Beirut Exhibition Center, the Syri-Arts auction, held by
Lebanese non-profit organisation Kayany on 8 November to raise
funds for children who have fallen victim to the civil strife in Syria,
totalled $1.1 million.
Over in Jeddah, Ayyam Gallery held their first Young Collectors
Auction (YCA) on 12 November. The sale, however, was not
without some controversy with 23 of the 38 lots banned from
public viewing by the Saudi Arabian Society for Culture and
Arts. The sale powered through with 200 people in attendance
and highlights included lots by Mohammed Haider, Faisal Samra
and Nadim Karam, which sold for $6000, $10,238 and $8959
respectively. Eighty percent of the “allowed” works were sold,
says Khaled Samawi, co-founder of Ayyam Gallery, who noted that
though the sale faced some setbacks, the gallery would “keep
fighting”. Samawi has been very vocal about the censorship of
the lots on his dedicated Facebook page, commending the Saudi
Ministry of Culture for allowing all of the works to go through,
but lambasting the Saudi Arabian Society for Culture and Arts
for its rejection and “ignorance”. Members of the organisation
reportedly attended the sale with two policemen in tow to ensure
the censored lots would not be shown. According to Samawi, the
second Jeddah YCA is already being planned.
For a full review please visit www.canvasguide.net/en/articles

HIDDEN GEMS
Van Cleef & Arpels teams up with Tashkeel and Design Days
Dubai for the second year running to unearth regional talent.
METAMORPHOSE, THE ART and design initiative founded by luxury jewellery House Van Cleef & Arpels
(VCA) with Tashkeel and Design Days Dubai (DDD), returns in 2014 to afford regional artists a chance
to reveal their talent. Finalists will be selected by a jury consisting of members from VCA, Tashkeel and
Cyril Zammit, DDD Fair Director. The theme to be explored this year reflects the House’s know-how and is
inspired by Franco Cologni’s book In Praise of Hands: The Art of Fine Jewellery at VCA, which is also the
inspiration for the jeweller’s exhibition at DDD 2014.
The competition invites participants to present the progress of their work by documenting its
process and techniques. The winner and two runner-ups will have their works exhibited at the jewellers’
dedicated space at the design fair (17–21 March 2014) and the winner will be rewarded a trip to L’Ecole
Van Cleef & Arpels in Paris where he/she will attend a one-week course and visit the House’s workshops.
A call to artists will go out on 26 November and the deadline to submit works is on 31 January 2014.
For more information, contact souraya.alahmar@vancleefarpels.com
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Nicolas Bos, President and CEO of VCA,
with last year's Metamorphose winner
Salem Al-Mansoori. Image courtesy VCA.

EMILIA
KABAKOV,
ARTIST

BARRAK ALZAID,
DIRECTOR,
GALLERY ISABELLE
VAN DEN EYNDE
(H2-07)
I would go through
the fair with my
grandparents, Doug
and Miriam Winokur,
who first exposed me
to Contemporary art
- at the ripe age of six
- with annual summer
visits to the AlbrightKnox Gallery in Buffalo.

Image courtesy the artist.

I would go with either
Robert Storr or Jean
Hubert Martin, whom
I consider the best
curators out there;
or with some young
collectors from the
region. It is always very
helpful to be with a very
knowledgeable person
or with someone who
has a fresh eye and
who looks at art with a
completely open mind.

KHALED SAMAWI,
CO-FOUNDER,
AYYAM GALLERY
(H2-20)

Image courtesy Ayyam Gallery.

Every year, I tour the fair
with my wife and kids and
I would not replace them
with anyone. It’s fun for me
to see them argue what
they like and dislike. The
most exciting debates in my
family are about art and I
like to keep it that way.

LEILA HELLER,
DIRECTOR,
EPONYMOUS
GALLERY (H2-11)
With Richard Armstrong
and his amazing team from
the Guggenheim such as
Valerie Hillings, Reem Fadda,
Sasha Kalter-Wasserman
and Hanan Syed Worrell. I’ve
seen them walking around
the fair and I am always
tempted to ask if I can join
them because I know there’s
so much I could learn from
this remarkable group.

Image courtesy Leila Heller
Gallery, New York.

